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During February-March 2008, The State Ballet of Georgia performed on various prestigious stages around the United States for more than a month – 21 shows were presented to public of Berkeley, Santa Barbara, Los Angeles, New York, Chicago, Iowa and Minnesota venues. Tour program included two classical ballets - “Giselle” and “Don Quixote”, along with the Mixed Bill program (“Chaconne” and “Duo Concertant” by Balanchine, “Bizet Variations” and “Dreams About Japan” by Alexei Ratmansky and “Sagalobeli” by Yuri Possokhov). The tour proved to be a great success, which is demonstrated by the widely covering articles of the US press. Below you can find the digest of  these articles.
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Rachel Howard

Saturday, February 16, 2008
Star ballerina rebuilds State Ballet of Georgia
The ripe talents Ananiashvili has here are not small ones. Nino Gogua and Lasha Khozashvili commanded one of Balanchine's most delightful ballets to Stravinsky, "Duo Concertant," she a prancing filly, crisp and controlled, he both a jazzy and a jester-like foil and, in the heart-wrenching final movement, an ardent lover. And in Ratmansky's "Bizet Variations" (that composer's "Chromatic Variations" delivered by pianist John Parr), Ananiashvili's five companions looked like worthy supporting cast members, not stage furniture, Maya Dolidze and Irakli Bakhtadze being especially elegant.
Possokhov's "Sagalobeli," to taped Georgian folk music, was more interesting in vocabulary if not in cumulative dramatic effect. There were snaking torsos and beautiful flexed-foot treads for the women, and muscle-pumping jumps and squats for the men, all married to fluid partnering. The ballet is only a month old, and looked it - a slip here, two dancers colliding there. But though "Sagalobeli" may not yet have polish, it taps these dancers' slinky sensuality and hardy strength beautifully. No doubt they will keep growing into it during this seven-city U.S. tour.




By Lewis Segal

February 25, 2008

A month before her 44th birthday, Nina Ananiashvili brought to the role of Giselle so much expressive detail - a head-to-toe compendium of ideas, feelings, nuances illuminating the choreographic text.


Ananiashvili's harrowing mad scene achieved tragic stature and her technical accomplishments in the following act often became statements of emotions and energies that the character never had time to express in her short life. Merely standing over Albrecht at the end of his ordeal, one arm in the air, marked a spiritual transfiguration -- one that would forever rescue Giselle's soul from the power of the Wilis. 

Vasil Akhmeteli partnered Ananiashvili skillfully as Albrecht, spent too much time turning away from her during her mental breakdown to make his suffering a component in the scene and marshaled decent if unremarkable technique in Act 2 except for his stratospheric double-cabrioles. 

Irakli Bakhtadze proved a sympathetic Hilarion, with so much elegance of line and suavity in his jumps that his performance became a down payment on danseur noble status. Nino Ochiauri danced Myrta capably.



TROUPE'S A PEACH

By CLIVE BARNES

February 29, 2008

NINA Ananiashvili, prima ballerina with Moscow's Bolshoi Ballet and American Ballet Theater, has Georgia on her mind.
It was a company with a considerable past. I first encountered it more than 40 years ago in Paris, when it performed a striking ballet version of "Othello," with Vakhtang Chabukiani, one of the all-time great male dancers. 
About 20 years ago, I saw the company perform George Balanchine's "Serenade," the first time any Balanchine work had been produced by a company in the then-Soviet Union. Soon after, both the USSR and the company collapsed. 
Enter Nina. Within three years she has the troupe up and running fast enough to tour the United States, opening a brief New York season Wednesday at BAM. 
This included a fine performance of Balanchine's "Duo Concertante," with the enchanting 24-year-old Nino Gogua strongly matched by Lasha Khozashvili.
The rest of the program consisted of two New York premieres: Alexei Ratmansky's slight but charming "Bizet Variations," and a lively folk-dance inflected piece, Yuri Possokhov's "Sagalobeli," in which Gogua - whose vivacity would make her the life of any company - was again outstanding.
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Retooled State Ballet of Georgia Shows Its Wares 

By ALASTAIR MACAULAY
Published: February 29, 2008
As a result of Ms. Ananiashvili’s training, the Georgian company bears many of her own best dance virtues. These dancers show a clean, unshowy style with none of the flamboyance or exaggerations that have characterized many Kirov and Bolshoi dancers, and plenty of technical strength.
In Balanchine’s “Duo Concertant,” which asks for dance musicality of quite different kinds, Nino Gogua and Lasha Khozashvili were each at their best in solos. Mr. Khozashvili sliced through to an off-balance riskiness and impulsiveness that rejuvenated the choreography, and Ms. Gogua showed fleetness, ease and luster.
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The State Ballet of Georgia – Chaconne, Duo Concertant, Bizet Variations, Sagalobeli, Dreams about Japan

by Lori Ortiz
March 1, 2008
"Dreams about Japan" premiered in 1998 on seven Russian ballet stars including Ananiashvilli. The odd number, in different colorful kimonos, makes for interesting asymmetrical choreography and narrative that diverges from convention. This is contemporary "Japanisme" that draws its vocabulary from modern, ballet, and Japanese traditional forms, to drumming and percussive vocals in music by Kodo—performed by orchestra members. 

One of "Dream's" six dances, Dojoji, is inspired by the well known noh play. Ananiashvili turns into a fire snake after being spurned by a lover. She strips to a red unitard and dances with a long red scarf with black fringes, one black long glove and one red. Her spread fingers cast sparkling vengeance. There is a New Year's Lion Dance in which a male dances to exhaustion and then plays dead. Irakli Bakhtadze might be a solid, corporeal looking death figure in black. It's all performed in front of a glowing sun that changes colors for each dance. They stand in the center watching a male en manège. Their heads follow him round the 360 degrees. 

The story of the four-year-old company's hard-won success is well-publicized, and New Yorkers relate. Their imminent return to BAM is already anxiously anticipated. The Opera House stage is a perfect size for the Georgian troupe and they look at home in Brooklyn's co-coexisting cultures.
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Great Body, Soulful Face, Ananiashvili Inspires Georgia Ballet

February 29, 2008

The State Ballet of Georgia, on the New York leg of a U.S. tour, presents finely trained bodies and a lesson in how scrupulous correctness squelches the lushness and risk needed for top-notch dancing.
The company did Balanchine's “Duo Concertant.” The performance still suffered a little from letter-of-the-law adherence to the choreography, but it received some robust grace from its two dancers, Nino Gogua and, especially, Lasha Khozashvili.
“Bizet Variations”, set  to Bizet’s “Chromatic Variations”, is formally a sextet for three couples. Actually, it's a vehicle for Ananiashvili, meant to show her as the most delightful woman in the world, a part she plays here to perfection.

Without challenging her technique unduly, it shows her first as flirtatious, although democratically so, then utterly committed to her main partner, Vasil Akhmeteli. Throughout, she grows increasingly sweet, tender and charming, like a rose coming into bloom. The dance even gives her a moment of plangent secret sorrow, as if to cut any tendency toward the saccharine or, perhaps, to make her seem more real.
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Saturday, March 01, 2008 

BY ROBERT JOHNSON

At age 43, Ananiashvili’s figure pulls and lengthens in the Balanchine manner, and she has great artistry, including the ability to appear exceptionally light in simple, small jumps, a personality that adds intrigue without excessively dramatizing more complicated steps, and exquisite timing. Her perfect form ideally suits a role in which Balanchine showcases the ballerina front and back. 

Khozashvili stands out in Balanchine's multi-layered "Duo Concertant," appearing wonderfully quick, subtle and complete. If she and the other members of State Ballet of Georgia continue to dance Balanchine this way, they will receive a dancer's greatest reward: finding themselves in their work.





A Long Road From Georgia to BAM

by Robert Gottlieb, March 4, 2008 

Gogua was effective in something called Sagalobeli, newly choreographed by Yuri Possokhov, the resident choreographer at San Francisco Ballet. (He’s another old Bolshoi hand.) Sagalobeli is harmless, unless you’re allergic to what I think of as ethnic-on-pointe. Seven men and seven women tear through an extended series of more or less unrelated episodes—all of them generic and none as interesting or rousing as the traditional Georgian folk music provided by the Sagalobeli Ensemble. When the musicians trooped onto the stage for a curtain call, the audience’s enthusiasm rose to a deserved high pitch. Of course, the audience, largely made up of local Russian/Georgian enthusiasts, was never at a pitch much lower than high.
Ananiashvili’s other canny and worthy tactic was importing two works by Alexei Ratmansky. Dreams about Japan was created for Ananiashvili and other luminaries at the Bolshoi 10 years ago. Bang, bang, bang go the percussionists of the Tbilisi Theatre of Opera and Ballet; thump, thump, thump go the feet of the dancers. Ananiashvili herself is less assertive and more sinuous and sinister in “Musume Dojoji” (“Maiden of the Dojoji Temple”) when, scorned by her lover, a temple monk, she becomes a Fire Snake and takes vengeance. You can see the nascent talent in what Ratmansky has done—and the young man’s impulse to throw everything into the pot.
The most interesting thing about Ratmansky’s new piece is the music, Bizet’s “Chromatic Variations.” (That’s why the ballet is called Bizet Variations.) I haven’t come across anyone who was aware of this challenging, exciting work for piano.. Ratmansky has made a plausible and pretty ballet for three couples.




The State Ballet of Georgia
March 10, 2008

BY HEDY WEISS 

The State Ballet of Georgia's mixed bill program Friday night at the Auditorium Theatre was a very mixed bag.

Nino Gogua and Lasha Khozashvili, two of the company's most interesting and accomplished dancers, gave a superb rendering of Balanchine's glorious "Duo Concertant," set to Stravinsky's thorny and fascinating work for piano and violin. Gogua and Khozashvili danced the piece with precision as well as unusual warmth and naturalism. 
The true beauty on the program - and the piece that clearly tapped into the dancers' roots, and earned a winning response from them - was Yuri Possokhov's "Sagalobelli," set to Georgian folk music. Possokhov, shows a genuine gift for blending folk motifs with ballet technique and creating exquisite stage pictures that highlight male ferocity and female sensuality. An unforgettable early sequence featured the women (with beautifully silhouetted lighting by Amiran Ananeli) crossing the stage on pointe, their arched backs and elongated bodies like the frieze on an ancient Greek vase.




By ROBERT GRESKOVIC
March 5, 2008
This company has got poetic spirit and outgoing warmth. In the ethos of the State Ballet of Georgia, ballet's rigorous art is something to be cherished and cultivated and matter-of-factly thought of as beautiful.



Ananiashvili leads recharged State Ballet of Georgia
March 7, 2008

BY HEDY WEISS
"Don Quixote," with its flamboyant Spanish backdrops and operetta-like storytelling and comedy, proves to be the ideal work by which to introduce the Georgians. That "southern" exuberance and buoyant theatricality are key in this Spanish-themed ballet. The three-act classic (updated here by Alexei Fadeyechev) also happens to be a veritable feast of nonstop dancing. Impressive speed and an easeful lightness (you never hear these dancers land) are the most notable qualities of the performers. At Wednesday's opening, Ananiashvili - with her steely technique and deliciously mischievous demeanor - flew through the hugely demanding role of Kitri, the innkeeper's daughter, as if it were a lark. She is so strong you often get the feeling she hardly needs a partner. But Vasil Akhmeteli - darkly handsome and slender - was a fine, airborne match as Basil.

More beautiful dancing came by way of Nino Makhashvili and Lana Mgebrishvili as Kitri's friends; Vera Kikabidze as Mercedes, the backbending flamenco dancer, and Nino Ochiauri and Lasha Khozashvili as a matador and his girlfriend. Mariam Aleksidze was a most delicate little Cupid. And Besarion Shatirishvili was a grandly gregarious roly-poly Sancho Panza to Giorgi Takashvili's tall, spindly dreamer, the Don.
