17 September, 2008
Press-release

The Ballet Company at the Edinburgh International Festival

The State Ballet of Georgia participated in the Edinburgh International Festival from August 8 to August 15. Tour program included classical ballet “Giselle” and the Mixed Bill (“Chaconne” and “Duo Concertant” by Balanchine, “Bizet Variations” by Alexei Ratmansky and “Sagalobeli” by Yuri Possokhov). The tour proved to be a great success, which is demonstrated by the media reaction and the Herald Angels Award, received by the Company. Below you can find the articles and reviews about the Georgian dancers’ Festival performances, published by the British press:
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State Ballet of Georgia Have Been Awarded the Herald Angels Award at the Edinburgh International Festival

State Ballet of Georgia are among the Edinburgh International Festival participants marked with the Herald Angels Award. They have received the award for their performance of “Giselle” and the Mixed Bill program, although during the awards ceremony the company had left Edinburgh, so the prize was collected for them by Jonathan Mills, the Festival Director. The ceremony took place on August 16 at the Festival Theatre and provided a fitting end to the first week of Festival 08.
Recognised as an integral part of the Edinburgh festival scene since 1996, The Herald Angels Awards have been celebrating innovation and excellence across the spectrum of artistic activity from the various festivals including: The International Festival; The Fringe; The Jazz & Blues Festival and The Edinburgh International Book Festival. The awards have been bestowed upon some of the world's most illustrious names.
The Herald Angels Awards ceremonies take place in the heart of Edinburgh, every Saturday morning during August, and are a key date in the festival calendar.
Herald Angels are awarded to the best of the festival’s performers, venues and backstage crew who have managed to impress The Herald's panel of arts critics. 
For the past 6 years, The Herald Angel Awards have been sponsored by the Bank of Scotland, continuing their reputation as a major supporter of the arts in Scotland. This partnership between The Herald and the Bank of Scotland promises to keep the tradition of The Herald Angels alive, recognising those who play a part in delivering a memorable festival experience for us all.



Edinburgh festival: State Ballet of Georgia

Edinburgh Playhouse, Edinburgh

· Alice Bain 

· guardian.co.uk, 

· Wednesday August 13 2008 19:29 BST

· Article history

Top of Form

* * *

The evening picks up with Duo Concertant. This intimate Balanchine piece for two dancers and two solo musicians plays with notions of relationship: man and woman, piano and violin, musician and dancer. Nino Gogua and Lasha Khozashvili bring youthful ease to their roles, growing from observers to artists in the spotlight.

The audience was then treated to another opportunity to see the radiant, 45-year-old artistic director and prima ballerina, Nina Ananiashvili, back in action after her accomplished performance in Giselle this weekend. The Bizet Variations (Pas de Six) by Alexei Ratmansky, which premiered in February, is a floaty encounter where gentle discord ends in harmony. Both Ananiashvili and the Bizet score, in all its twinkling, silent-movie drama, are stars.

The closing piece is Sagalobeli, another new ballet, this time by Yuri Possokhov, which celebrates Georgian folk music and tradition. In their Spartacus-style costumes, the men are muscular and proud. The women, at their united best, are swan-like and sensual. Sadly the Changi ensemble - named after the harp at the heart of the music - and the Duo Concertant musicians were unable to travel to Edinburgh because of the situation in Georgia. But this company has danced bravely at the festival despite the daily headlines describing conflict at home.
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State Ballet of Georgia – MIxed Bill, Playhouse, Edinburgh

****
This mixed bill played to the strengths of the State Ballet of Georgia (SBG) - two of the works were created specifically for the company earlier this year, while the two pieces that opened the programme were Balanchine ballets.

Balanchine was Georgian by birth, though it's only since Nina Ananiashvili took up the artistic reins at SBG that the company's repertoire has featured any of his choreography.

It certainly looks good on them: the men seem to have a noble mien as default, with an ability to turn on the dash and swagger that Balanchine likes to play with, while the women - lissome, long-legged with endless, tendrilling arms - are elegant goddesses with flirty, minxish mischief twinkling at their heels.

If Chaconne - with Anna Muradeli and Vasil Akhmeteli as the lead couple - was increasingly assured, with all the little humours nicely articulated, Duo Concertant was brilliance incarnate.

The current situation in Georgia prevented the scheduled musicians for this - and the final piece, Sagalobeli - from travelling. Pianist Daniel Tong and violinist Benjamin Nabarro stepped in at short notice to perform the Stravinsky on-stage in what is, essentially, a dialogue between the music and the dancers. They played superbly.

Nino Gogua and Lasha Khozashvili responded with thrillingly nuanced performances that embodied the rhythmic structures, colours and shifting moods of the piece. With astonishing technique and a touching degree of expressive communication it was breathtakingly beautiful.

Ananiashvili's own brief presence graced Ratmansky's rather wafty Bizet Variations. Sagalobeli, Yuri Possokhov's celebration of Georgian folk music and dance with a balletic twist, propelled the men into shows of athletic prowess and revealed the women as undulating sirens full of delectable allure. What a joy.

 Thursday 14th August 2008
By MARY BRENNAN
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* * * *

Independent.co.uk

Giselle, Edinburgh Playhouse, Edinburgh Festival

By Zoë Anderson

Wednesday, 13 August 2008  

In Giselle, Nina Ananiashvili's dancing is both powerful and ethereal. As her springy jump takes her high above the stage, the open ease of her torso gives her a weightless quality in the air. Her long arms drift as if carried on a breeze, hands floating from softly held wrists. Every movement flows.  

The State Ballet of Georgia, which is making its Festival debut, has a repertory of classics, Russian and Western material, with a Georgian flavour to some of the new work. Ananiashvili's own example is clear in the company style. There's a long-limbed reach to the dancing, the corps showing strict attention to footwork. Jumps are high, if occasionally untidy. 

Ananiashvili makes a lively heroine. At 45, she has a youthful freshness. Vasil Akhmeteli plays the faithless hero Albrecht. His acting lacks subtlety, but he's a robust dancer and secure partner. The lights are dimmer still in the ghostly second act, but performances brighten. Lali Kandelaki could be more imperious as Myrta, queen of the avenging spirits, but her dancing is clean and light.  

Some productions bring the ghostly Giselle on with a special effect, but here Ananiashvili simply steps on stage with such crisp precision that it appears magical. When she raises her arms, in a single long phrase, she seems to draw power up from the earth, breath by breath. 
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Festival dance review: Giselle

Published Date: 11 August 2008 

By Kelly Apter

****

WITH hostilities escalating by the minute in their homeland, it can't have been easy for the State Ballet of Georgia to take the stage on Saturday. Especially for Nina Ananiashvili, the company's artistic director and prima ballerina – also wife of a Georgian government official. But there was no sign of her internal burden when she skipped on to the stage during the opening act of Giselle. 

Playing the eponymous village girl, Ananiashvili was the picture of youthful excitement – no mean feat at 45.

For over 20 years, she has been a genuine ballet star in Russia, America and her birthplace, Georgia. But for many, if not most, people at the Festival, this will have been a first experience of her style.

Dancing one of her favourite roles – the lovestruck young maiden who dies of a broken heart – Ananiashvili has performed Giselle more times than she can remember. The question buzzing around the theatre on Saturday, however, was: can she still cut it? After all, by 45 most dancers have moved on to other careers. 

The short answer is yes. The leaps, pirouettes, toe hops and dramatic drive are all still present. She has also instilled her strict Bolshoi training into the Georgian corps de ballet, who are beautifully precise and elegant. Faring better on her own, or with partner Vasil Akhmeteli, than with the corps when she races ahead, she is still a very watchable performer. 
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Published Date: 13 August 2008 

By KELLY APTER

STATE BALLET OF GEORGIA – MIXED BILL
*****

WITH the continued trouble in their homeland causing untold heartache among the ranks, the State Ballet of Georgia once again took to the stage in an impressive show of bravura. No doubt glad of the escape, albeit temporarily, from dwelling on their country's plight, the dancers threw themselves into a dazzling Mixed Bill of four diverse works.

Opening with George Balanchine's Chaconne – a series of dances drawn from his staging of Orfeo ed Euridice – the piece had an ethereal, serene quality. Seeing them waft across the floor in their beautiful white chiffon costumes, it was evident that this once dirt-poor company has scrubbed up pretty well under the leadership of Nina Ananiashvili. Another Balanchine work followed – the romantic Duo Concertant – performed with a violinist and pianist drafted in at the eleventh hour, after the original musicians were stranded in Georgia. Although considered an American, Balanchine was Georgian – and would have approved of his work being treated with such assured artistry.

Bizet Variations, by Bolshoi Ballet director Alexei Ratmansky, gave us our only glimpse of Ananiashvili herself, who shone even brighter than in Giselle last weekend. A playful work for three couples, with powerful leaps and sensual partner work, it was filled with love, lust and longing.

The night closed with Yuri Possokhov's uplifting Sagalobeli, set to Georgian folk songs. And although we missed the presence of the musical group Changi (also unable to fly out), the piece perfectly captured the essence of Georgian culture, while staying within the framework of classical ballet. On their debut at the Festival, Ananiashvili and her company have more than done their country proud.
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Giselle

EIF/State Ballet of Georgia

Edinburgh Playhouse 
Premiered in 1841 at the Paris Opera, Theophile Gautier’s archetypal Romantic ballet to Adolphe Adam’s richly sensitive score has sustained an enduring appeal - doubtless because its powerfully simple narrative renders the dance a strangely beautiful gateway into reflection on mortality.
Its two acts clearly portray two very contrasting worlds – the sunlit merry village of Act I, and the eerily moonlit graveyard of Act II, the former vibrant with the colourful costumes of peasants and courtiers, the latter sombrely compelling with its diaphanously-white Wilis. Giselles’ sudden insanity and death at the close of Act I is dramatic hinge of fate linking time and eternity.

This splendidly traditional production by the State Ballet of Georgia faithfully evokes the mid-19th-century era of Romantic ballet, though Alexei Fadeyechev’s fresh stamp on the choreography of Jean Coralli, Jules Perrot and Marius Petipa, changes the usual opening hunt scene to a hunters’ formal assembly, before the stately courtiers gather. Viacheslav Okunev’s rich apparel for Act I, and Teutonic tapestry sets throughout, merit high praise.

The State Ballet of Georgia, a pre-eminent ensemble of the Soviet era, is now under the artistic direction of former Bolshoi prima ballerina Nina Ananiashvili, who is its prima ballerina too. Her expression of the role of Giselle is, quite simply, a wonder to behold, interpreting its moods of loving delight, crazed shock and spiritual yearnings with convincing joy and sensitivity. She floats fairy-like across the stage, moving with amazing lightness and fluidity, yet also intensely expressing Act II’slofty theme. 

Vasil Akhmeteli is a strong yet subtle Count Albrecht, his pas de deux with Ananiashvili giving their life or death encounter full dramatic force. Irakli Bakhtadze is a convincing presence as the doomed gamekeeper Hilarion, Lali Kandelaki is most pleasing as Myrta, Queen of the Wilis, the corps richly satisfy throughout, and the Scottish Chamber Orchestra under Robert W Cole most finely render Adam’s evocative score, in this memorably top-class performance.
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Mixed Bill: Sagalobeli/Duo Concertant/Bizet Variations (Pas de Six)/Chaconne

EIF/State Ballet of Georgia

Edinburgh Playhouse 
Several of the State Ballet of Georgia’s musicians were prevented from performing this mixed bill, so all credit to the dancers for adapting to challenging circumstances. In a performance of control and artistry, ranging from the delicate to the vibrant and invigorating, these four pieces amply demonstrate the flexibility of the form, its grace, power and elegance.

First up is Chaconne, choreographed by Balanchine to music by Gluck, a flowing piece for solo, duet and ensemble, using complicated lateral and vertical movements as the dancers comb through one another. Duets are gliding and fluid, the female dancers ethereal and alluring. Bodies interact in beautiful symmetries, male dancers waiting like sentries at one point to take the stage. 

Duo Concertant is a much simpler Balanchine piece, its music by Stravinsky calling for a more experimental choreography. Here, Nino Gogue and Lasha Khozashvili wait for the piano player and violinist on stage to trigger their duet, starting almost like clockwork figures, then tussling for control. All about mutuality and need, the piece ends with just the dancers’ arms in the spotlight. It is followed by Ratmansky’s Bizet Variations, a tense, erotic piece with complicated footwork and difficult lifts danced passionately by six performers.

The final piece, Sagalobeli, is a departure with its mix of classical and folk steps in a spirited choreography ranging from the earthy and defiant to the languid and sensual. It quickens pace in a real show of virtuosity, especially from the male dancers who leap and spiral breathtakingly. Musicians Changi were absent, but their music provided a lively end to an impressive bill.

Review by William McEvoy 
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Last night a spokeswoman for the Festival praised the company's resolve in the face of their domestic situation.

"Never have the ideas behind the Festival programme seemed quite so timely and relevant as they do today and we admire greatly both the State Ballet of Georgia and all the artists in the programme who create art in difficult contexts."
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State Ballet of Georgia at Edinburgh Festival: proud passion from a sun-kissed country

14/08/2008 

Mark Monahan reviews Giselle and a Mixed Bill by State Ballet of Georgia at Edinburgh Playhouse. 
In their slightly garish production of Giselle, the 45 year-old from Tbilisi gave a performance of such commitment that her years were irrelevant.  

As the peasant girl in love with the duplicitous Count Albrecht, she echoed the trust and romantic exuberance that blazed in her enormous eyes every time she easily unfurled one of her long limbs, completely changing her bearing for the ethereal second act, and delivering a punishing mad scene too. 

The girls were better, if restrained - a while longer under Ananiashvili and this attractive, physically disparate corps should be relaxed enough with Giselle's technical demands to inject a dash of Georgian pizzazz into the tale. Even in the tricky Chaconne, one of nine ballets by the Georgian-born Balanchine that the company has recently acquired, they looked more relaxed, successfully suggesting the sexuality that lies beneath the work's impeccable, courtly patterns.  

There was a very feminine confidence in the girls' bearing here, in particular a carriage of their heads that suggest they might in fact make good Ashtonians. 

In Chaconne, Anna Muradeli was looking like Ananiashvili's on-stage heiress, and Tsisia Cholokashvili danced very prettily, too. Nino Gogua and Lasha Khozashvili made a sprightly job of Duo Concertant, while Bolshoi director Alexei Ratmansky's new Bizet variations emerged as a zesty sextet that fuses the stateliness of Balanchine to the playfulness of Robbins. 

Where it all knitted most poignantly, though, was in the closing Sagalobeli, by San Francisco-based choreographer Yuri Possokhov. Elegantly melding ballet and Georgian folk dancing, and set to by turns haunting and firecracker Georgian folk music, this celebratory piece was inevitably the company's most "personal" offering. 

Often silhouetted against a shimmering yellow backdrop or bathed in sunset-red light, the girls sensually swayed their hips and rippled their arms like sirens, the boys - hands and feet defiantly squared off - bounded and bonded ferally. It was all redolent of a proud, passionate, sun-kissed country, one to which this brave troupe are presumably desperate to return.
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From The Times
August 12, 2008

Giselle at the Edinburgh Playhouse
Donald Hutera
* * * *
Nina Ananiashvili, the Bolshoi-trained prima ballerina was appointed SBG's artistic director in 2004, since when its fortunes have begun turning round. After clocking in more than 200 performances, Giselle is one of her signature roles. 

Ananiashvili may be in her mid-40s, but the decades vanish when she assumes the identity of the jilted virgin with a weak heart but a love powerful enough to reach from beyond the grave. With her big eyes, sweet smile and small frame she was every inch the shy but supple village girl, courted by Vasil Akhmeteli's two-timing Count Albrecht in a slightly sluggish first act. The discovery of his duplicity literally unbalanced Ananiashvili, leading to her premature death and transformation into the most ethereal of redemptive spirits. Beneath the gossamer surface of her dancing lies a steely strength. It was a fetching and memorable combination, beautifully matched by Akhmeteli, whose noble qualities and later grief were aligned to a handsome technique. On opening night there was also a strong performance by Irakli Bakhtadze as Albrecht's suspicious rival. 

More solid than scintillating, Alexei Fadeyechev's staging was nevertheless executed with clarity and care. I have seen more implacably menacing Myrtas than Lali Kandelaki, but she is a fine dancer. Other Wilis, the gang of unwed and dead young females that she leads, have emanated a chillier sense of sisterhood. Still, they retained the correct form accompanied by the vibrant playing of the Scottish Chamber Orchestra. 

